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Poet-Critic Yang Chi-Chang and His 
Impressionism Criticism 
Yang, Tsung Han 
Abstract 
In Taiwan, the history of new Poetry talks (shi hua) dates back to the 
period when Taiwan was under Japan's rule. It was first raised by 
Yang Chi-Chang. Considering both on the poetry creation and the 
poetry review, poet-critic Yang wrote his new Poetry talks with a 
viewpoint of Impressionism. It is believed that in Taiwan, Yang is the 
pioneer working on new Poetry talks. To write his critique, Yang often 
summarizes a poem at the beginning to show his positive feeling 
toward it. Then he uses the language of poetry to express his 
subjective opinion. The ideas in Yang's head aren't coming out step by 
step; his thoughts are always jumping from one to another. It won't be 
very surprising to see him talking about A poet at this time but coming 
to B poet at the next second on the same composition. The author of 
this thesis believes those new poetry reviews started from Yang are 
very similar to the classical poetry reviews in the way of their 
expression of evaluation. 
Although Yang borrowed part of the language from Japan's Poetry & 
Poetry Criticism and he followed China's classic poetry criticism in his 
way of poetry evaluation, he is not an inferior copycat. The thesis is 
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written to emphasize Yang's important features in his reviews for 
Taiwan modern poetry.  
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241-259。此文改寫自他在 Ohio State University 的博士論文“Chinese Impressionistic 
Criticism: A Study of the Poetry-talk Tradition.”其中一章。 



































































 《風車》（Le Moulin）從 1933 年 10 月到 1934 年 9 月間，一共出版了四期。今僅存第
三期孤本，餘皆不傳。 




















                                                        
11
 楊熾昌，《水蔭萍作品集》（台南：台南市立文化中心，1995），頁 275、383-384。 
12






參考書」，全篇仍不脫胡適《胡適文存》、章太炎《國學概論》與 Bliss Penny 的 A 
Study of Poetry 等書撮要。關於「第一人」之辯，見向陽，〈歷史論述與史料文獻的落
差〉，《聯合報‧聯合副刊》，2004 年 6 月 30 日。張我軍的評論文字，則收於張光直
編，《張我軍詩文集》（台北：純文學，1989），二版。 



























                                                        
14
 楊熾昌，《水蔭萍作品集》，頁 185-186。 
















日人島田謹二便著有〈詩集《媽祖祭》讀後〉（原刊於 1936 年 4
月 20 日《愛書》第 6 期），文中指出這本詩集與超現實主義的關
連，某些篇章還流貫著前期「椎の木」派的手法。《媽祖祭》作者
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